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Editor Note

DJ George A. has 25+ years in the entertainmet industry, From
working on Tours with City High, A Boogie, The LOX’s, etc,
to Co-producing Essex County’s first Outdoor Concert/Festvi-
al. I am no stranger to “House Music” I’ve witnessed some leg-
endary clubs, both HipHop and House. I.E. The Latin Quarters,
The Fun House, Disco Fever, Harlem World, The Red Parrot,
The Garage, Zanzibar, The Mirage amonge others. The con-
cept of Deep House Magazine came when House Music was
not getting the respect it deseves. The Term “House Music” is
around the same age as “HipHop” The two genres runs parellel
with HipHop being a Billion Dollar entity, and House Music
being Global entity with little or no support from the Fortune
500 Companies and record labels. Our goal is to give our read-
ers a inside look of the DJ’s Producers, Dancers & Promotors.
WE ARE DEEP HOUSE!

DJ George A

Owner



EDITOR-IN-CHIEF

Dawn Monique Edmond is the Editor-in-Chief of Deep
House - The House Music Magazine. She is a freelance
writer, having contributed several articles to various
magazines. Dawn is also a co-host of “Lel’s ‘lalk Situa-
tionships” on the Glam and Reg Show, where she advises
fans who submit anonymous questions about “Situation-
ships.” She is the CEO of Enid-Books Corp., a Publishing
Company, and the Author of “Iill The Break of Dawn” and
“Bridging the Gap” and the Co-Author of “When A Father
Fails” and “What Have I Gotten Myself Into.” You can fol-
low Dawn on all social media apps @DawnMoniqueEd-
mond and @Enidbookscorp

LAYOUT GRAPHICS DESIGNER

Whynter Aiken is Magazine Layout Graphics De-
signer for Deep House Magazine. She is also a
Contributing Writer for BAUCE Magazine, Emoir
Magazine, and is Editor in Chief for RGP Muse
Magazine under Rahway Girlz Publishing. Writing
and editing is her life and ever evolving craft that
she hopes you will enjoy reading!




" MsYazz Roar, Spoken Word Artist ’
giving a voice to the voiceless, Life
Change Coach, and owner of “Be
Your Life Change” LLC. Planting
seeds for the purpose of growth,
" transition and Life change, Mental
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' AngelsNPACT, The Founder of
“Angels NPACT” nonprofit or-
ganization in the Atlanta area.
Because of her passion for House
Music, She is the Atlanta’s talent
and research coorespondant

Health motivational speaker, cer- -
tified peer support, Certified by
Essex County Prosecutor as an ad-
vocate for victim/survivors of do-

W‘Zakeya Thomas-Coles, Celebrity
Sign Language Translator at One
Nation Under House, she is also

- e g the owner of New Jersey Festivals
mestic violence, intimate partner l Events and Sounds works as Event

assault, sexual assault, child abuse, Specialist and coorespondant with
substance use disorder, stalking, DHM

trafficking cybercrimes, and survi-
vors of homicide victims, Contrib-
uting writer for DHM- (unspoken
anonymous or not stories).

| Lisa White, Publisher at at Brown
i\ House Publishing, she also is a
* | Coorespondant contributor & Ed-

DJ Dan Shivers, Owner and cor- 'g‘ itor for Deep House Magazine

respondant of Soulful House Na- [
tion, he also serves as Event Cor- s
responant for DNM

" Hannah Abiona, Deep House
Magazine coorespondant and
contributor

nalist, photojournalist, life coach,
mentor, motivational speaker and
performance artist. Mz. Dialect
developed a one woman show and
empowerment workshops, initial-
ly formed out of the experiences
that she gained from life and oth-
ers to inspire.
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D] "MIXOLOGIST" RUDY: SPINNING THE
SOUNDWAVES OF NY/NI HOUSE MUSIC

COMMUNITY

In the vibrant world of house
music, there are individuals whose
passion and dedication shine
brightly, captivating audiences and
creating memorable experiences.
One such luminary is DJ
"Mixologist" Rudy Williams, a
talented artist and sound engineer
based in Long Island, New York.

With a rich musical background
and a commitment to providing
the best in audio excellence, Rudy
has established himself as a
prominent figure within the
NY/NJ house music community.
Anchoring his performances on the
popular Twitch channel "KMTV
LIVE" every Friday from 6pm to
8pm, DJ Rudy brings forth a mix
of musical genius and technical
expertise.

e\
A Musical Journey

Rudy's musical journey began at a tender age in
Anchorage, Alaska, where he discovered his
affinity for music. Drawing inspiration from a
lincage of talented jazz musicians, Rudy's
passion for self-expression led him to pick up
instruments such as the trumpet, saxophone,
and drums at the age of six.

However, the allure of DJing truly captivated

his heart at the age of 14. The desire to forge his
path in the music world propelled him forward,
and Rudy quickly made a name for himself as a

talented DJ across Long Island's vibrant club
WRITTEN BY ANGELA NEWMAN, MS,

MPA scene.
FOUNDER/CEO OF ANGEL'S NPACT INC.



Expanding His Horizons

As Rudy's skill and reputation grew, so did
the opportunities to showcase his talent on
larger stages. During and after his college
years at Howard University, Rudy graced
renowned venues such as NY Silver
Shadow, Bonds International, D.C
Tiffany's, LA Café, and Chapter 2, leaving
audiences mesmerized by his electrifying
sets.

Not content with just DJing, Rudy also
ventured into providing sound systems for
various House Music Festivals, including
Commodore Barry Park, Far Rockaway
Music Festival, and Coney Island music
festivals. His dedication to delivering
pristine  sound quality and creating
immersive musical experiences garnered
him respect and admiration within the
community.

Twitch Channel and Beyond

Continuing his pursuit of excellence, DJ
Rudy now captivates audiences on the
digital  platform  Twitch.tv/kmtvlive.
Every Friday from 6pm to 8pm, he graces
the wvirtual stage with his dynamic
performances, blending genres, and
weaving sonic tales that keep viewers
hooked. Rudy's meticulously curated sets
and impeccable mixing skills create an
atmosphere that transports listeners to a
realm where the power of music takes
center stage.



— Profile

Investing in
Audio
Excellence

As a sound engineer, DF
Rudy understands the
importance of having top-
notch equipment to deliver
an unforgettable audio
experience.

Having invested thousands of dellars and
countless hours in acquiring the best tools of
the trade, he ensures that every beat, melody,
and transition is executed with precision.
Rudy's commitment to pushing the
boundaries of sonic quality elevates his
performances and enhances the overall
impact of his sets.

DJ "Mixologist" Rudy Williams embodies
the spirit of musical exploration and
technical mastery. With a lifelong dedication
to music, Rudy has evolved from a young
prodigy playing jazz instruments to a revered
DT and sound engineer.

FESTIVAL
\Mm -s- -

His contributions to the NY/INJ house music
community are immeasurable, providing unforgettable
performances at renowned venues and captivating a
global audience on Twitch.tv/kmtvlive. Rudy's
unwavering passion for his craft and commitment to
audio excellence continue to shape the musical
landscape, leaving an indelible mark on the hearts of
those who have the pleasure of experiencing his sonic
journeys.

As DJ Rudy enjoys the fiuits of his labor, he reminds
us all to savor the beauty of life and the power of
music.
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TAWANDA GRAY

HOUSE CALILs with Tn'T
Where Music Culture

and Talk Radio Meet



ENID-BOOKS
CORP.

Enid-Books Corp. provides premium ghostwriting, editing, and publishing services,
providing you with everything you need to develop and publish your book. Our company
will assist you through every step of the process to ensure that your book is well written,
meticulously edited, and published.

"l

Our Comprehensive Writing Services Include:

« Planning and outlining your book

 Ghostwriting original content based on interviews or research
» Meticulous editing to ensure your text is error free

e Critical review, coaching, and writing consultation

» Rewriting and developmental editing

« Formatting and typesetting for publication

« Publishing consultation

From the moment you contact us, you will be treated with the highest level of
professionalism, customer service, and dedication to excellence. We take great pride in
the quality of our work. Your success is our success.

WE MAKE YOUR ORDINARY STORY,

EXTRAORDINARY

Enid-Books Corp
Florham Park, NJ 07932
(973) 280-2001
www.enidbookscorp.com
enidbookscorp@yahoo.com

@ o g @enidbookscorp
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Dawn

SOULUVN
Williams

The International Artistry of Dawn “Souluvn”

Williams. “The Music Speaks to Me. The Lyrics

Come to Me.”

By Wynter Aiken
12

As an Independent RnB/Soulful House
Music Artist, Lyricist, and Singer, Dawn
“Souluvn” Williams has a spirit, tone, and
pounding beat that reaches international
stardom. From being discovered on
Facebook by Moises Modestro, gaining
international recognition with #1 Charted hit
single “New Me” produced by Johnny
Santana, and releasing up to four singles in
Summer 2023 alone, Dawn “Souluvn”
Williams is implementing a legacy that is
well worth watching, listening to, and
sharing with the world.

Dawn reflects on her music journey filled
with life’s challenges, the beauty of her
singing and lyrical talent, her belief in God’s
Grace and Love, and a passion for her
constantly evolving craft of House Music.

THAT RNB & HOUSE SOUL!



Music /

A Passion Set in Stone.

Wynter: Music has been a part of you
ever since you were a young girl. Tell me,
what does the beginning of your career
look like? You were originally discovered
on Facebook, correct?

Dawn Williams: Yes, 1 was discovered
through Facebook. Back then when I first
started, 1 did what I do now-just singing
but it was mainly RnB. Moises Modestro
inboxed me and he said liked my voice.
He wanted to do a song with me, and I
agreed! He told me who he was, and 1 was
just like “Okay”! I am a curious person and
I've always liked House Music but back
then I called it club music.

Wrynter: Explain the ins and outs of “Release”
that you, Moises Modestro, and Duane
Hardin wrote together. How did this song
come to be?

Dawn Williams: The title of the actual music
is called “Funky Beep”. But, when the vocals
came, it was called “Release the Pressure”.
They just kept “Funky Beep” as the title.

Wrynter: Did writing and recording the song
come easy to you? Especially since you have
been singing since a young age?

Dawn Williams: It was easy for me. It was
recorded as a ballad; it was considered a slow
song- “Release the pressure..and free your
mind. You've got to release..”. It was a slow
song but by the time I heard the official
release, it was much faster and upbeat.
Modestro told me that he was making it
Techno, more House. I was prepared and
ready to hear it, and when I heard the final
cut, it was amazing. I knew then that House
Music was for me. That Club Music was for
me especially coming from RnB, I was told
that I had to simplify and lower down my
lyrics and music. It was too hard, and
emotional.

Ilwavs
BEEN IN DAWN.

13
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Wynter: How did that make you feel, having to tone
down your music style?

Dawn Williams: It made me want to do it even more! It
wasn't shortly after the release that I was told that.
When that song came out, I started getting a lot of

feedback, especially internationally. With just “Release”
alone. Johnny Montana hit me up on Facebook again

e and we released “Live, Love, Laugh”. That did well.
‘/Y r Well enough that he wanted to do another song titled
“New Me”. Frankie Feliciano did the remix and that

went #1 on Traxsource. That was the start of Dawn
“Souluvn” Williams. I wanted people to understand
that I've always been Soulful, and you can’t take that
soulfulness away from me.

Wrynter: Is that how you would describe your artistry
and music style? Soulful House?

& 4 Dawn Williams: It’s Soulful House mixed with
everything. It's Soulful House, Soul House with RnB,

Rock, and Pop, it’s a piece of my soul in the music.
That’'s why my name is “Souluvn”.

the beat goes right along with it. The music speaks to
me. Connects to my soul.”-Dawn “Souluvn” Williams

m “The vocals just come out. The songs speak to me, and

Wynter: Who do you wish to work with next
regarding DJs/Producers? How do you
determine who you want to create music with?
Perhaps other music artists as a
feature/collaboration?

Dawn Williams: As an Independent Artist, a lot
of things come to me. If I'm out and see
someone I know, I'll go up to them and say, “We
need to do a song!”. Producers come to me or
send others to me; I work like that. I go to the
singers directly. I have a community behind me.
I put people on and keep it moving. They shine,
I shine. We collaborate and it’s on and poppin'
from there!




LET YOURSELF GO

Dave Anthony & Dawn Williams

NEWTOWN

RECORDINGS
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Independent
Artistry

Dawn reflects on heing an
Independent Artist and where
she plans to perform overseas!

Wynter: How do you promote your
music as an Independent Artist? What
platforms can Deep House Magazine
readers use to listen to your music?

Dawn Williams: I have alabel and it’s
called Souluvn Entertainment. Jerry C.
King, a music artist and producer,
helped me get my label started. He has
a label called Kingdom Digital Music
Group, and Souluvn Entertainment is a
subsidiary of his label that is based in
the Southside of Chicago. Most of the
music that I release goes worldwide
under Souluvn Entertainment. My
music is promoted on every music
platform available-Spotify, Traxsource,
Apple Music, Pandora, iTunes, all of
them.

Wrynter: Have you traveled overseas to
perform your music? If not, where do
you hope to travel to?

Dawn Williams: I plan to travel abroad
to perform! When I was in the RnB
scene, I did go to the Philippines. I had
a manager at the time-Murad
Muhammed, and he would help me
promote my music even though he was
a boxing promoter as well. I would sing
at his fight parties. I did the national
anthem in Las Vegas. I did the anthem
in the Philippines too for the Pacquiao
fight but other than that, I plan to
travel everywhere. It’s beautiful
because people from China, India,
Africa, and other countries tell me to
come there and perform.



Listen
Feel

Vibe Dawn "Souluvn" B
Williams Music can be

INCLGUIDD P ANDREA ERRE 2 CRISS HAWK MINES found on all Major Music

SOULBRIDGE Platforms!
DAWN SOULUUN WILLIAMS

MY INCREDIBLE

BETTER DAYS

AWE ANTHONY & DAWN SOULUVN WILLIAMS

R

NEWTOWN

aaaaaaaaaa
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Into The Soulful Vibrations of

Dawn 's Music

Wynter: Let’s dive into your music
catalog. You lend your voice to many
songs with upbeat tempos and rhythms.
‘What were the messages, lyrical process,
and music buildup behind your songs
such as “New Me”, “Appreciate”, and
“Thankful”?

Dawn Williams: “Appreciate” was written
by producer and artist John Milan. I
believe he studied me when he wrote
“Appreciate” and wrote it just for me.
Those lyrics are something that I would
write. At that time, I felt underappreciated
and wasn’t getting recognition as I should
have. He contacted me via Facebook and
wanted to work with me. I only had to sing
it once and the words just came. I felt the
lyrics, saw the vision, and then sang it.
“New Me”, produced by Johnny Montana
and remixed by Frankie Feliciano was a
huge hit and gave me a new life. A new
leaf on singing music. I wrote that song in
five minutes. When I heard the Frankie
Feliciano remix, he put the lyrics to this
beat, and it was a mixture of RnB and
House Music. It was hard, heart-pounding.
I felt that and listeners around the world

heard me too. I performed the remixed | «

version of “New Me”, and everybody .
loved it. I got so much energy from that
version and my audience.

“Thankful” is one of my personal / ¢
favorites! It was overseas DJs calledThe’
Soul Creative who produced the song.
They sent me this song and I heard

spirituality, gospel, and life. I go deep into £

my songs, and it becomes a bodily

experience. All I could do was listen to the |

song when it was first given to me. [ had
just had surgery and by God’s grace, I was
able to sing again. I had my voice and faith
in God. God had me. I couldn’t speak for
two months but I heard myself singing in
my head. The lyrics and music were still
coming to me.

“Thankful” came to me in the end. I was able to
record it when my voice came back. I have been
through trials and tribulations and praised God in
that song. It was an inner and out-of-body
experience with “Thankful”. It was #1 on the charts
for over two months. Soon as my voice came back, I
performed on a boat. I practiced and did not open
my mouth till the performance. I opened my mouth
and sang “New Me”, I didn’t even sing “Thankf{ul”,

It sounded good and that performance gave “New
Me” a new meaning and a new leaf in my singing
career. There's always a reason for everything. It was
a new beginning for me, a new journey. I now fully
understand the meaning of “New Me” because of
what I've experienced. This is why [ write. This is
why [ sing.




“It’s an insult to tell me
to lower my tone or the
way I sing. I write and I
sing. It’s a Souluvn
Celebration every time,
in every lyric, and
every beat.”

DAWN WILLIAMS

19



"‘Music Is Souluvn..

Wynter: How do yvou want your music to be perceived? Where do you zee your
muzic evolving in the next few years?

Davwn Williams: In 10 to 20 vears_ I pray the vounger generation gets more
involved in House Music. I hope they are more accepting of it to help gzive them
gomne peace in their life. Houze music 12 different, the meszages are different,
the lyrics are different, and the emotions are different. Gozpel Music ie the
clozest in terms of emotional and spintual connection to Houze Muszic. I didn’t
understand at first, but Housze Music brings a spintual presence to people’s
lives. I want the vounger generation to understand that and connect to th ; i

alwaye felt that too because I zing and write with praise, 1nsp1rat10n ; ‘P
emotion. I never know who 1s connecting to my music. They cou ik
times and my music could be a healing experience for them. T
performed “Appreciate”. a woman cried, and I cried with he & !
good to zee and hear people love, feel, and appre ciate my peﬁ' mances 'md
music. It's always spintual. Always emotional. Always 11151; flove and j Jov.
It's an ultra-body and =oul cleanse.

Wynter: What's next for you for the 2nd half of 20237 Ne tnimer jams?

Dawn Williams: I just did a song with producer and mu:{j :an I"!-IEII]\ LE“I -':'-‘
called “Far Qut™ that was just released two months ago. ;
Traxzource, and we’ll collaborate soon on another song. 3¢5 wotten into
the habit of putting myself first. I’m getting back into the 4 ving of things
I’'m easing in but I’'m back in full force. Johnny MontzERdvliE:Tw SRS
again and I recorded a zong for him. It will be releazJsBiiRi =it 81 .111
thiz year. I will alzo work with the executive prod of my label- §
Derrick Ricky Nelzon. For now, the song w1th ] Montana wiff

released soon. I have three to four releazes fof of this year.

Wynter: Iz there a mantra that you ca
advice for the younger crowd of Hou
business as well?

Dawn Williams: “Do Me, Be Me, Min
the time. If you do you, be yourszelf, an _
will be fine. There’s only one you so, keepiit
succeed. o
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INTERNLEWER.:
DIALEECT

ANDREA
ANGELSNPACT

DJ OJI, also known as The QOriginal Man, is a world-
renowned DJ, producer, and songwriter with an
illustrious career spanning over 25 years. Born and raised
in Brooklyn, New York, DJ OJI's passion for music
developed during his college years at Morgan State
University in Baltimore, Maryland. Since then, he has
established himself as a prominent figure in the House
genre, captivating audiences with his soulful and Afro
House music. With numerous releases, residencies, and
accolades under his belt, DJ OJI continues to leave an

indelible mark on the music industry.

A HOUSE MuUsIC ICON
MAKING WAVES FOR OVER
25 YEARS

Q: What were some of the influential factors and
experiences that shaped your musical journey while
growing up in Brooklyn, New York?

A: I was born and raised in Brooklyn, New York, where
I was exposed to various influences that shaped my
musical journey. My father, a drummer and music
collector, played a significant role in inspiring my love
for music. His eclectic taste, encompassing artists like
James Brown and Earth, Wind & Fire, greatly influenced
my own musical preferences. Additionally, growing up, I
listened to New York radio stations like WBLS and was
particularly captivated by the influential Frankie
Crocker. His impact on me extended beyond just music

and would later manifest in my successful career in radio.

During my formative years, I witnessed the rise of Hip
Hop, which left an indelible mark on me. My first
encounter with a DJ was at a vibrant block party, and
the experience ignited a spark within me. I knew right
then and there that I wanted to be a DJ and immerse
myself in that world. Thus, I began my journey as a Hip
Hop DJ, a passion that would eventually evolve into
House music in the late eighties. I vividly recall acquiring
my first set of turntables at the age of thirteen. I was
determined to pursue my dream, and I struck a deal with
my parents—I purchased one turntable while they
provided the other.

My inaugural DJ gig took place during my time at
Morgan State University. I brought my turntables with
me, and the first party I played at was actually my own.
This event became a launching pad for numerous
opportunities and opened doors to many other gigs.
Although the specifics of my first paid performance elude
me, I distinctly remember the feeling of getting
compensated for doing something I loved.



DEEP HOUSE MAGAZINE

THE POWER
BEHIND DJ 0JI

I'm uncertain whether I organized a party or if
someone hired me to play at their event, but I
do know that these opportunities arose from
my initiative to throw my own party. I always
stress to others the importance of creating their
own opportunities and taking that leap of faith.
I've always had an entrepreneurial spirit, even
at a young age. I recall selling lemonade when I
was just eight years old, stationed outside our
front door. It's a story my mother enjoys
sharing to this day, as parents often do.
Apparently, I had a whole set-up with a sign
and a stand, and I was quite vocal about my
lemonade business. I took it seriously, and my
first sign even had pricing details, including
fifteen cents for "old people,” which my mother
change to
Citizens." It's a funny memory that she still

amusingly made me "Senior

finds joy in recounting.

Those early experiences taught me the value of
hard work and initiative. When my bike's seat
got broken by someone, I lent it to, I had to
buy a new one, just like with the turntables. My
parents supported my aspirations by
contributing to one turntable while challenging
me to come up with the funds for the other. It
was a nurturing upbringing that instilled a

sense of responsibility and drive in me.

P
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Q: Can you share some highlights from your journey as
a DJ and producer?

A: DJ OJI: Certainly! Over the years, I've had the
privilege of playing in various countries, including
England, Hong Kong, and Japan. Some notable
residencies that have shaped my career include
Paradox in Baltimore, Club Red in Washington DC,
and the DC Sanctuary. In 1992, I teamed up with my
college buddy DJ Pope to form the duo Brothers in
the Struggle. We also hosted the long-running "The
Underground Experience” radio show in Baltimore
and established our own record label, POJI Records,
which has been thriving for over 25 years. I've been
fortunate to collaborate with many talented artists and
release records on esteemed labels.

23
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€): What songs or albums hold a special place in
vour heart?

A: DJ OJI: There are several noteworthy releases
that I hold dear. Some of my favorites include
"Smile" by Ed Ramsey, "That Viral Whistle Song"
by DJ OJI aka The Original Man, and Tamara
Wellons' "Lady (A Fela Tribute)" on POJI
Records. Additionally, the albums "The
Underground X-perience,” "Spiritual Journey,"
"Dubstrumentals,” and "I Can't Help It" by
Carolyn Victorian are significant to me. These
works have allowed me to express my creativity
and connect with listeners on a deeper level.

Q: Apart from your DJ career, you're also involved
in Collective Minds Organization. Can you tell us
more about it?

A: DJ OJI: Certainly! I am currently the Vice
President of Baltimore's Collective Minds
Organization, which has been organizing House
Music festivals for nearly 20 years. [ have also had
the privilege of hosting the Collective Minds
Festival for over a decade. It's an incredible
platform that celebrates the vibrant House Music
community and brings together artists and
enthusiasts from all walks of life.

): How do you approach your DJ sets and what
inspires your music selection?

A: DJ OJI: When I approach a DJ set, I take
inspiration from the venue and the crowd’s energy.
Each venue has a unique mood and ambiance that
sets the tone for my music selection. I don't
preprogram my sets; instead, I let the story unfold
naturally. House Music, with its diverse influences,
allows me to create a musical journey with a
beginning, middle, and climax. The connection
with the dance floor and the listeners is essential to
me, as it fuels my performance and enhances the
overall experience.

I play House Music, Soulful House Music,
and what people would describe now as
Afro House. I'm into House heavy. I've
always been a percussion fan, which has
always been a part of my music. [ love “the
drums”. When I speak of drums, I'm
talking about percussion instruments,
congas, bongos, Djembes, and African and
Latin influence instruments. When 1 was
young, there was this event at the Brooklyn
Academy of Music every year. [ think it's
still going on, but I do know that the
founder has passed. It's called Dance
Africa.

If you ever talk to anyone who has been to
Dance Africa, they will tell you it was a
major production in a Symphony hall-type
theater. The Brooklyn Academy of Music
is this big theater. They had group after
group after group of African Dancers with
the costumes and the acrobatics, and it was
all in tune with the drummers. The
presence of distinct drumming tribes within
cach group captivated my interest and drew
me in.

Every venue I play at sets a unique mood
for me, whether it's a residency or an event
I'm hosting. The ambiance, decor, and even
the darkness of the space psychologically
influence the atmosphere. I never
preprogram my music scts. While
preparing for a gig, [ may set aside certain
songs or old mixes that I plan to
incorporate at some point. As a DJ who
started with vinyl, I used to select records,
organize my crates, and let the story unfold
organically during my performance. For
me, there's always a beginning, middle, and
end, leading to a climax—a narrative
similar to a book.



Maintaining a strong connection with the crowd is
of utmost importance to me. I never allow myself to
disconnect because my purpose as a DJ is to forge a
bond with the audience. Their energy and response
are vital in shaping the atmosphere and creating a
memorable experience. While I may occasionally get
lost in a song or be deeply moved by its message, [
always remain aware of the crowd's reactions and
emotions. It's through this connection that the
magic of music truly comes alive, and I strive to
ensure that every individual feels the music and
becomes an active participant in the shared journey
we embark upon together. If they're not feeling the
music, then something needs to be addressed.
Although I strive to stay connected, there are
moments when a particular song speaks to me, and [
can't help but get lost in it. Some people might see
me DJing and think I'm gone, but they're usually in
that same transcendent state, so it's all good.

On the other hand, there have been instances where
things have become a bit convoluted. Sometimes,
DlJs receive excessive attention, and it's not the DJ
who becomes disconnected but the dancers
themselves.

That, in my opinion, is the issue. It's not a constant
occurrence or prevalent everywhere, but I'm sharing
some recent experiences. When everyone is fixated
on capturing videos of the DJ while they're playing
with knobs, it doesn't work for me. I want people to
immerse themselves in the music, just as I do. While
I don't mind being recorded or a few pictures being
taken, my energy comes from the dance floor.
When there's a rock star mentality surrounding the
DJ, it detracts from the overall experience. True
House Heads will tell you that most of us genuinely
get into the music. I love the lyrics of the songs, and
sometimes, certain tracks can move us to tears or
evoke intense emotions. It could be a love song
hitting you when you're going through a breakup, or
it could simply be a joyous moment. House music
encompasses every genre—Gospel House, Jazz,
Latin, Afro, and more. It's infused with soulfulness,
offering something for everyone to connect with.

Q: Can you tell us about your radio and internet
radio show involvement?

A: DJ OJI: My first introduction to radio
happened during my time at Morgan State
University. I partnered with DJ Pope, and
together we hosted "The Underground
Experience" on §8.9 FM, one of Baltimore's
longest-running House music radio shows. We
actually have a record label together, Poji
Records, which is a combination of both of our
names. His name was DJ Pope, and I was DJ Oji,
so our record label is Poji. Pope was a
Communications major when we were in school.

We met In Chicago, and I was from New York,
and we both had this mutual love for House
Music. Morgan State University had its own
radio station, and he petitioned to get a House
Music show, and he was successful in that. He
brought me on board, and I would do a guest DJ
spot. About six years in, he left and went back to
Chicago, After the show concluded, I launched
my internet radio show called "The Underground
Essentials," which airs every Wednesday on
handzonradio.fm. My tagline for the show is “If
everybody gives love, everybody gets love.”
Honestly, I'm not just a DJ in any of these
situations; I am a personality and a DJ.

I draw inspiration from
Frankie Crocker and his
courage to pursue his
passion, and I find great
joy in following a similar
path.
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It's an epportunity for me to share my love for
House music. This allowed me to implement my
own ideas and have complete contrel over the
entire length of the program, and it allowed me
to give some other DJs the opportunity to give
back. I always had a guest DJ and the sets were
45 min to an hour. We were prime time
Saturday might from like 7 pm to midnight.
When that ended, I was then offered the
opportunity to de Internet Radio.

DI Oji's journey as a DJ and music enthusiast is
a testament to the power of passion, dedication,
and an unwavering connection with the
audience. From his upbringing in Brooklyn,
New York, where he was mnfluenced by his
father's love for music and his exposure to the
vibrant New York radio scene, to his early
experiences a3 a Hip Hop DIJ that eventually
evolved into his exploration of House music, DJ
Oji's path was marked by a genuine love for the

art form.

DJ Oj 1s able to create distinet mooeds and
stories within each venue he plays. Whetherit's a
residency or a one-time event, he allows the
venue itself te guide the atmosphere, while
remaining true to the flow and conmection with
the crowd. He emphasizes the importance of
never disconnecting from the audience, as they
are the very reason he is there—to share the
music and create an unforgettable experience,

DJ Oji's approach is deeply rocted in the essence
of House music, where the lyrics and melodies
speak to the soul and have the power to evoke
intense emotions. He believes in the unity that
genres  and

offer

music  brings, transcending

incorpeorating various elements to

something for everyone.

D.J Oji Socials
www mixcloud.com/djoji

IG : di_oji_aka_origianl_man
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wanaw. facebook. com/djoji2

His performances are not just about hiz own
presence as a DJ but about the collective
experience of the dancers and the audience,
where the music becomes a conduit for shared

joy, healing, and self-expression.

Throughout his career, DJ Oji has stayed true
to hiz roots, honoring the legacy of those who
influenced him, while consistently pushing
boundaries and embracing new possibilities. His
dedication to the art of DJing and his
commitment to connecting with people through
music have paved the way for his success and

the respect he has earmed within the industry.

Az DJ Oji continues his musical journey, he
remains passionate about the power of House
mugic and the transformative experiences it
offers. With every beat, every mix, and every
performance, he continues te mspire others,
reminding us that music is a universal language
that has the ability to bring people together and

create moments of pure magic.
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Abiona (Contributor)

Do
yne

Maestro from

The Atlanta House

Music
Brooklyn

Hailing from the vibrant streets of Brooklyn,
New York, DJ DaVyne has emerged as a
prominent figure in the realm of House Music.
Growing up in the lively neighborhood of
Flatbush and attending George Wingate High
School, DaVyne's journey as a DJ began to take
shape when he crossed paths with future stars
like UTFO Whistle Howie Tee.

During this formative time, his DJ career kick-
started, spending countless hours in Howie Tee's
basement alongside other legendary Hip Hop
DJs like Silver Spinner, Professor Paul, and
Hitman Howie. DaVyne honed his skills as a cut-
scratch DJ and even had the opportunity to
briefly serve as the DJ for his childhood friend,
Chubb Rock.




ADEVOTED FOLLOWING
AND EVEN POWER IN HOUSE
MUSIC.

When asked about his motivation for
becoming a DJ, DJ DaVyne reflects that it
wasn't a deliberate choice but rather a path
on a journey of self-discovery. He
approaches his craft with a deep-rooted
desire to excel and be the best at what he
does, hoping that his dedication and
passion shine through in his work.

Known for his captivating style, DJ
DaVyne's musical repertoire spans a wide
With an impressive tenure in the music range of genres, but it is House Music that
industry, DJ DaVyne's passion for truly resonates with his soul. House Music,
DJing has been a lifelong commitment. ¢ pim encapsulates an entire environment

I-Ie hal.:isbfuc-anhroclllﬂ “% ;:e tm'n:la(l;les- of love, peace, freedom, understanding,
S R T family, and community. It is a powerful

his coll , he delved into th
% e g force that connects people from all walks

world of House Music. Alongside a
small group of like-minded individuals, of life, and DaVyne strives to be a catalyst,

DaVyne frequented local clubs such as perpetuating the fusion of happiness and

The Garage, Zanzibar, LimeLight, love on the dance floor.

Palladium, and Dots, becoming a

dedicated clubhead in the process.
ATLANTA

Eventually, his musical preferences

gravitated towards House Music,

influenced by the heavy presence of Hip ’ : .

Hop and Reggae, as well as the N y i HEADS
mesmerizing sound systems of iconic “PICNIC
venues like The Garage. DaVyne's s 80175023
distinctive sound and seamless blends i 10AM -10:00 PM
have made him a sought-after DJ, -t ] Grant Park
earning him accolades and a devoted - ' B SRR RE Atiants, 04 30312
following.
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When asked about his greatest musical
inspiration, DJ DaVyne points to the
legendary James Brown and his funky
drummer. The electrifying rhythms and
infectious energy of James Brown's music
have left an indelible mark on DaVyne's
artistic journey, fueling his own creative
drive.

Throughout his career, DJ DaVyne has
gained invaluable business insights. From
mastering the art of marketing to navigating
the complex politics of the industry, he has
learned to position himself as a quality
product that customers are willing to invest
in. Understanding the perspective of
promoters and bringing value and
profitability to their endeavors have been
essential lessons learned along the way.

While DJ DaVyne has traveled extensively
within the United States, he has yet to
perform internationally. However, he eagerly
anticipates the opportunity to share his love
for House Music with audiences around the
world. Dreaming of playing in renowned
locations like Ibiza in Europe and South
Africa, DaVyne believes that House Music is
a universal language that unites people from
all corners of the globe.

During the lockdown and pandemic period,
DJ DaVyne utilized his time to reinvent
himself. He delved into the world of live
streaming, creating a platform called
KMTYVLive (Kompass Music TV Live). This
Twitch channel serves as a hub for
broadcasting house music content to the
masses, featuring IDJ sets and various
elements related fo the genre. As the
entertainment world began to open again, DJ
DaVyne's innovative streaming initiatives
continue to flourish.

Looking ahead to the near future, D.J DaVyne has exciting
plans in store. In addition to his D.Jing prowess, he is also a
talented music producer, with several projects set to be
realized before the end of the year. As a promoter, he
organizes two signature events in Atlanta, Georgia. The first
is the House Heads Picnic, an outdoor festival that attracts
House Music enthusiasts from across the country to celebrate
during the July 4th weekend. The second signature event is
the Kompass Red White and Black Holiday Party, where
attendees can immerse themselves in the joyous atmosphere
of the season. Details and access to these events can be found
on DJ DaVyne's Facebook pages or Eventbrite.

When it comes to collaborations, DJ DaVyne thrives on
collaborating with like-minded individuals who possess
different creative styles. As a DJ, producer, and promoter, he
wholeheartedly welcomes great music and ideas that have the
potential to create unique experiences and bring success to all
involved.

DJ DaVyne's unwavering dedication to his craft, his passion
for House Music, and his commitment to spreading love and
happiness through his music make him a true force to be
reckoned with. As he continues to evolve and explore the
ever-changing landscape of music, DJ DaVyne remains a
beacon of inspiration for both aspiring and seasoned artists
alike.

A DaVvne Path

ATLANTA

olls

HEADS

PICNIC

07/01/2023
10AM -10:00PM

Grant Park

626 Park Ave SE, Atlanta, GA 30312
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—— Cover Story

House Music,
As Mikki Afflick
Sees It...

We are honored to feature Mikki Afflick, House Empress, in this month's issue of Deep
House Magazine. Mikki whose musical career spans over four decades in the genres of Soul,
Disco, Club and House — on the past, present, and future of House music speaks candidly
with us.

PAST

Mikki’s roots started in Panama where she was
born. Her dad joined the U.S. military to provide
a better way of life for his family. While he was in
the service, Mikki was raised by her mom and
grandparents in Panama until her dad brought
his family to Brooklyn, New York when Mikki was

five.

“My early exposure to music came from my
dad. He was a partner in a club that would
have basement parties. He would also have
two-day parties Friday night into Sunday
morning, until 6am or 7am Sunday. It was
the time of the Black Power movement in
the early and mid 1970’s.

It was a time when you would see speakers
in windows as you walked to school. It was
the day of going to the Empire Roller
Skating Rink on Saturday afternoon in
Brooklyn with pom poms on your roller
skates.”

The House Empress, Mikki Afflick.
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Meet Mikki Afflick

CHILDHOOD

When I was about 9 years old, my
grandmother would give me money and I
would save that money so I could go to the
neighborhood record store to buy 45's. They
were about 50 cents a record back then.
Then later 12" vinyl which cost $2.99-$3.49.
I would go without lunch to buy my records.
One night, during one of my dad’s two-day
parties, his system stopped working. I went
to my bedroom and got my little all-in-one
turntable set up, and man I had the people
going crazy! They started calling me
“LaMarr Renee " from WBLS, one of the
female pioneer disc jockeys.

I started playing instruments at a young age
when I got an organ from my mom’s
Godfather. I never got any formal lessons,
but I would be playing the crap out of that
organ. You couldn't tell me anything! I
would have my sister sitting right next to me
and I would tell her, “Hit this one, hit that
one.” She wasn't even two years old, but I
had her with me banging on that organ. I
was writing music, of course, I didn’t know
what [ was doing, but I was doing it! I was
writing a symphony!

When I was 12 years old, and since I had
very good grades, my dad bought me a dual
cassette recorder as a gift. When he gave it
to me, it opened a whole new world. I would
listen to the radio stations and with me
having this dual cassette, I could do what is
now known as editing. My dad heard a few
edited tapes and would ask me, “Where did
you get that?” I said, “I made it.” He said
“What do you mean you made it? How?" I
told him that I just went back and forth on
the recorder and cut the tape and glued it
with clear nail polish. I didn't realize then
that what I was doing was editing. The very
first tape I did was with the song by Tavares,
“Heaven Must Be Missing an Angel” I just
loved that song as a kid, I don’t know why
but I did.

p——

Early Producer

In The Making -

Mikki teaches her baby sister how

the play the organ while writing a
symphony.

When my family moved to Spring Creek on the border of East
New York, I didn’t have many friends. Coming from where 1 grew
up — in an urban area — where we played outside, the kids in this
new neighborhood seemed a little bougie. They didn’t play cutside
and didn’t know any of the street games. 1 was like “Oh man 1 don’t
like it here,” so I stayed in my room with my radio, and watched
my favorite TV show, The Sonny and Cher Show. I couldn’t wait
for Sundays to watch it. Cher was and still is my all-time favorite
artist. Music became my everything. 1 was a loner; it was just me
and my music. One of the few friends I had lived across the street
and her father was a music collector. I tell you this man had a
record collection that took up the whole living room, shelves and
more shelves, wall-to-wall vinyl. I'd never seen anything like it in
my life.

1 would ask him “Who's this group, who'’s thatt” He would tell me
to go ahead and play his records. He had early Chicago, Linda
Ronstadt, and my favorite band, The Allman Brothers. That's how
1 got into rock music, from his collection. I would later in life go on
to meet and sit down and talk with Greg Allman a few years ago
before his passing.
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Into Adulthood-The Music Way

I always thought my dad had a huge record collection,
but this man had a record shop in his house. The only
other person who had more vinyl than my friend’s
father was my childhood friend, then later my DJ
mentor John Juliano Jr. — D] Hassan aka Peno. This was
the New York promoter Nini Eternal Sol’s husband. He
also played at the Ozone Layer with David Morales in
the early ‘80s.

I was the avant-garde, bohemian, punk rock, kid, who
didn’t fit into any cliques or follow the way other kids
dressed or acted in my neighborhood. I was in my own
world. I guess I've never really changed. In music, I
found my escape.

In high school, I had a friend named Yvette and she
had a brother named Vinny who had a DJ set up in his
room. We would leave school and go to her house. The
girls would be doing one thing, mainly talking about
clothes and boys, but I wanted to be in the room with
the guys learning the true art of beat-mixing music.
Vinny taught me how to scratch, how to bring it back
and forth, how to hear the first beat in the groove, and
how to ride records. Everybody had two turntables and
a mixer. My dad had a set up too. He had two belt drive
Technics and a Gemini mixer. I was learning how to DJ
battle in Brooklyn, it was no joke! It was serious
business. Back in those days, where you came from in
Brooklyn was how vou DJ'd. Flatbush DJs played
differently from Bed Stuy or Brownsville DJs. Your
“hood” was your signature style. I was with the Flatbush
DJs although I lived in a different area in Brooklyn.

During my last year of high school, and in my first year
of college, I got bit by the Paradise Garage bug. It
changed my life to the point that when I was supposed
to go away to college, even after my parents paid
taition, room and board, I was like “Nope I ain't trying
to go upstate and miss the Garage.” I got bit by that bug
so bad that I got thrown out of the house. My dad put
me out because he got angry that [ kept coming home
late. He told me “You keep testing me, vou keep
coming home later and later, next time vou stay where
you're coming from!” I went out that Saturday night,
Larry Levan played an edit I did. I planned on being
home by noon, but I was so excited, celebrating with
friends. My friends said, “You're already in trouble,
you might as well stay out.” I made it home by 9:30pm
Sunday after leaving out Saturday late evening. My dad
had packed up all my belongings, all my vinyl, and my
clothes and left them on the front lawn, out in the rain.
I had no place to go, but to a friend. The trains stopped
running because it was raining so badly and all I had
was $20 in my pocket. [ took a cab to Manhattan to live
with my friend in her dorm room. [ was crying in the
back of the cab. I thought about jumping out and not
paying. I told the cab driver what happened and that all
I had was $20. He said “I'm not going to charge you,
but promise me you'll make something of vourself,
don’t be out there doing drugs or having a bunch of
babies.” I promised him.

Disco was fading and a new style of music was being
heard. Not to get into who made House music first,
but in New York and New Jersey, we had our own
thing going on. We called it Club Music. Boyd Jarvis
and Timmy Regisford by Visual, “The Music’s Got
Me". Timmy Regisford, Merlin Bobb, and John
Robinson on WBLS, in New Jersey Tony Humphries
at Club Zanzibar and Kiss FM, artists like Temper-
Anthony Malloy's “Don’t Do Me No Favors”, Colonel
Abrams, “The Music's Got Me”, this was all early
Club “House” music. We called it Club music back
then.

If New York City was the king of nightlife how the
hell would we not have our own style of music? I
have deep roots in New Jersey in my early vears of
DJ'ing. I dated a New Jersey promoter who threw loft
parties downtown Newark in the early ‘80s and was
their resident DJ.

o
arf

Mikki DJing at a private celebrity
party in the 1980's.



PRESENT

I am truly growing into my greatness.
Having had two near-fatal accidents back-
to-back in 2011 and then one year later in
2012. It has taken me years to get myself
together. I've been doing a lot of inner
work and soul-searching because, at the
end of the day, I have to be pleased with
myself. I can't look for other people to
validate me. I've been working on a
healthier me, including working on weight
loss and a better way of eating. It's been a
long, close to two-year journey. I'm still
striving to reach my goals. I'm doing this
for myself. This is how 1 feel about my
music. I use making music as my healing
mechanism. Each track I produce is
therapeutic for me. They are my babies.
It’s sometimes been hard for me to share
them with the world.

To show you how long I held on to music,
I just released a track produced by my two
nieces, on my record label Soul Sun Soul
Music which was established in 2009. I had
it for about 10 years. | released it on my
album called “Lost Road Trip” Volume 1.
It's my early productions I did 10 to 15
years ago. Volume 2 is coming out later
this year with unreleased tracks from 2004
to the present. Honestly holding on to
music for that long and not releasing it felt
like it was blocking my blessings. Once I
released it I felt a load had been lifted from
my shoulders. But one of the best things
was having my dad be the first person to
purchase it at midnight on the day of its
release.

I have several projects I'm working on
including my first album, which I'm
excited about. You'll get to hear my many
styles of producing and genres of music.
I'm excited about recently releasing the
track “Metamorphosis” on legendary A&R
Gladys Pizzaro’s (formerly of Strictly
Rhythms  Records) label  Launch
Entertainment. One of the mixes hit the
top at #1 in less than a week. It's a great
accomplishment for me making it my
fourth #1 this year. Music today does not
have longevity so it's groundbreaking for
me to have a track with staying power.

I also have a production coming out with House
music legend Marlon D, called the Darien Gap.
It’s an instrumental. The instruments take the
place of vocals, but even with no vocals you still
hear a story in the music. I can remember
hearing instrumentals from back in the day and
remembering how some tracks would take me
on a journey. Tunes like “Double Journey” by
Powerline and E2-E4. What's missing in today’s
music is the journey. I hope with my music I
bring back that feeling. “Da Stankness” after
several months is still strong on the dance
charts, I produced that in my likeness “If Mikki
Afflick was a track then... there you have it.”
There are many producers whose music I
admire.

My mentor David Morales would call me during
the pandemic to check on me a few times a
week, to make sure I was okay and to make sure
my music was on point. He's a great mentor.
Louie Vega, Osunlade, Joe Clausell, ABICAH
Soul, and Ron Trent to name a few are all those
who inspired me when I produce. Also, Ultra
Nate, I admire her staying power in this
business as a singer, songwriter, Dj, and party
promoter. There are many but those are my
favorites.

I don’t like to rush my music. I often have tracks
that are years old before I release them. People
sometimes ask, “When are you putting them
out?”. I'll tell them “When it's great, I'll release
it”. I don't like releasing mediocre music.

Mikki with mentor David Morales in Croatia.
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Mikki Afflick night clubbing in NYC.




“I've learned nothing happens in
this life until God and the Universe

say it's supposed to."

-Mikki Afflick

If there is anything that I would never do
again, it’s holding on to music and not
releasing it and sharing it with the world
promptly. I had to learn discipline in
producing music. I can thank Josh Milan
for taking the time to sit with me and
mentor me in respecting the art of
production. Having a very supportive
partner is key. My life partner is my
greatest cheerleader. Good friends who
support you are also key.

I am a Grammy Inductee (2021) and I do
not take that lightly. I must thank Louie
Vega and Yvonne Turner for grooming me
as an inductee. I still have hopes and
dreams of being nominated and winning a
Grammy.

Although I've submitted my music to be
considered in the past, it hasn’t been
recognized yet. It would be great if I were
to produce more commercial music by
working with mainstream artists like
Rhianna and Beyonce. I'm working with
younger producers who are into R&B and
Hip Hop. I produced Hip Hop tracks in the
early 2000s. I want to have a broader base
and not limit the music I produce.

Look
Fai

ing to
th.
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Mikki Afflick in the studio producing
upcoming track.

At one time or another every track has to be broken, right? So
why is it that we are so stuck in the past? [ feel it’s very important
to talk about this. [ love my classics, but it is very important to
feature new music and new producers, and American-based
producers as well. Think about it, back in the day when we were
going out to clubs, if the DJs played classics that were 40 vears
old at the time we would have been listening to Cab Calloway,
Duke Ellington, and Ella Fitzgerald. We would be hearing Hi-De
Hi-De Ho (1934). Chubby Checker, “The Twist” (1965). At this
point classics should not be going back 40-50 years. Why do we
continue to do this? Going back 20 years to 2003 is a long time.
Can you name a track from 2008 that resonates with you?
Hmmm, no! That's the DJ's fault. We're stuck. It doesn’t end.

The younger DJ's are even becoming stuck They don't have to
play the same music their mentors play. It's a great injustice. If
you are 17 to 24 years old, you should be playing and learning to
produce music that’s going to bring vour peers in and get them
familiar with this genre of music. If they are listening to Chris
Brown, H.E.R, then try remixing these artists’ music. [ know
people our age may not want to hear it, that's what they should
be playing to get their peers interested in the genre. They aren’t
having their peers come out and support, so when they get
booked, they play what the crowd wants to hear (our age group).
Where are the 18-22 year olds? If they are your friends, get 10 of
them and get them to bring friends and listen to this style of
music. They may like the music. It's not happening however
because they are stuck in our age group.

Back in the earlier days we were considered kids and we partied
with the older generation. This is not happening in the Black
Soulful House Music Community. It is happening in the White
Techno and progressive community with their DJ's. But
promoters rarely book Soulful or Afro-Black DJs for these
venues.

Future

[ was having a conversation with a friend of mine
who's into Techno - EDM - Electronic Dance Music
— and was just at the Brooklyn Mirage. I asked him
how much the tickets were, and he said $130.00
each. He bought two. How many of us will spend that
money to see our favorite DJ? I'll be honest, we don’t
even support our own at a weekender for $100 with
line-ups featuring our favorite DJs. We get mad
when DJs change up their style of playing because
they are trying to make a living. Our pecople try to
pay us little or next to nothing for the “Love of
House”,

I'm excited about playing in Egypt this October for
the Tambour Cruise. It's a dream come true to be
spinning with top DJs for this once in a lifetime
experience. [ will also be starting a monthly
residence in Brooklyn this July called Heal. I'm
excited because I'll be curating the parties based on
my vision.

Although we go through highs and lows with House
Music, it’s my passion and it’s future is bright.

Interview by: Lisa White

You, as a DJ, must leave the dancers
with at least one vocal track that
makes them remember the night.
What track was the anthem for the
night? The DJ has to touch your soul.

- Mikki Afflick
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Deep House Magazine's Interview with

NYC's DJ Disciple

Owr upcoming book, The Beat, The Scene, The Sound: The Rise,
Fall, and Rebirth of House Music in New York City offers a
comprehensive account of the house music scene. What inspived you
to document the history and evolution of house music, particularly in
the context of New York City?

DID: Much of this history has not been recorded. I grew up in the
same building as Grandmaster Flowers, one of the first mobile DJs
1o mix two records together in sequence. Strafe lived across the
street from me, whose hit “Set [t Off” was one of the most sampled
songs of all nme. ['ve documented house musie since 1989,
through radio staton WNYE 91.FM, Steetsound, and Mixer
Magazines. In 1997 [ joined Psuedo.com, [ was one of the first
American DJs to vlog intemationally. [ did my own documentary
with The Next Level Party on YouTubein 2007, I believe that
large sections of society today do not recognize house music for
the legitmate American musical tradition that it is and that very
few folks have a grasp of the musieal inmovation, technology,
artistry, and economic/societal backdrop that came together 1o
allow 1t 1o grow in the first place. Our book aims to lay those
narratives out.

Through interviews, personal stories, and historical photographs,
your book delves into the pivotal moments and cultural movements
that shaped the house music scene in NYC. Can you share some of
the most impactful sociopolitical events or periods that you discuss in
the book and their influence on the genre?

DI House music was effectively pushed out of the US beginning
m the late '80s through the '90s. The War on Drugs, the AIDS
epidemic, the crackdown on raves, and, especially in New York,
former Mavor Rudy Giuliani's zero-tolerance policmg and qualty
of life improvements all made life as a house DJ harder and
harder, if not impossible. House music would have gone extinet in
the US i1f it weren't for the fact that it became o popular in the
UK and Europe.

That brings me to another point our book highlights. In the '80s
and '90s, folks we consider pioneering innovators today like
Marshall Jefferson, Larry Heard, Frankie Knuckles, Adeva, ete.
were making what, in the U.S., were pretty much considered
underground records that were published on independent labels.
Some of these records somehow not only found their way to the
UK but charted. Some made 1t to #1 on the Hot 100. They were
then able 1o tour the UK and Europe. Starting in the ‘90s back in
the US, we :aw many clubs we used to play at shut down in New
York or switch their focus away from house. But then we, in tum,
were able to tour the UK and Europe and earn most of our income
overseas., The UK not only kept house music alive but brought
further mmovations to the genre that then returned to the US in the
form of EDM in the mud-2000s. [ was one of many American
artists that lent their hand 1o UK genres, hke UK Garage.

Pictured-
DJ Disciple at Botanical Gardens

Pictured-

DJ Disciple Set




Ag a pioneer and veteran of the house music scene, what do you believe were
the most significant contribitions of DJ=, promoters, and fane in shaping the

culture and evolution of howse music in New York City?

DD: That depends on the scene that resonates with you most. Clibbers
identify then best moments with the D\Js, promoters, dancers, and artists
that touched themn the most in their tirme. Wild Pitch and Chrdee was after
The Paradise Garape and before The Shelter. The Underpround Network
was the last of the best Industry parties. The New Jersey scene with Naeetn
Johnson continues to resonate today. The bottle service soene produced
DiJs who are still relevant today. The late 2{H{Hs cover a multitude of deep
house events. Ain’t Nothing But A House Party with Jellybean Benitez,
Trogether In Spirit with Herb Martin and Wil Mikton, Soul Surnrmit m Fort
Greene. My Next Level Party documentary covers most of the playersin

that scene.

You've mentioned iconic clube such as Palladium,
Zanzibar, and Studio 54 in your book. Could you share
wolne Inemor able experiences or stories from these
venues that highlight the spirit and exsence of the house
rougic geene during that time?

DD: In 1986 Wednesday nights at the Palladmum were
free for most college students. After my rehearsal
with the Cathedral Choir at The Greater Refuge
Ternple church, where T played drums, I'd trek down
from Harkern to the 14th Street location. My nerdiness
stond out as I'd take notes watching Roman Ricardo
jotting down house tracks he would play during the
night like a TOJ booth groupie. Back then you sould go
up toa g, she’d wibe you cut and you cowld dance
with her just hike that I'd get a lot of 0o thank yous”
on the dance floor.

T was always wearmg the wrong sneakers and pear to
lock that itnpressicnable. A friend showed tne how to
‘Hrouse dance’ at the Palladmrm . He Jet rme know that
it's okay to dance by yourself and still feel the tmusic.
At first, T always looked too wacky when T was doing
itmyself, tut with his help, dancing to house music
tnade me fit right in.

The book explores the resilience and unseen
determination that kepi the house music seene alive in
New York City. What are zome examples of the
challenges or ohetacles faced by the scene, and how did
artiziz and enthuziasts overcome them?

HE: Az many of our sources attest, one big challenge
for anyrme throwing an underground party m the *8iis
and "9s was walkmyg the line between the law and the
law’s cotnpeting organizations. DJ Romain, who
played clubs hike the Limnelight and Club TISA aleng
with the mobik party Save the Robots, describes how
they would have a systern to warn everyone when the
cops were on their way. They would use flashlighis to
signal between the door, the bar, and the DT booth.
When the authorities were inbound, everyone hosting
the party would rush to hide the alechol under the
flocr. Others, like Trevor Biggs and Patrick
Lafontant who worked with Gregg Diavye at Wild
Piteh, told us how they right be having a good night,
but then sotnenne they didn't recognize would drop by
and ask who was running the party. The only way he
walked away happy was with an envelope in his
hands.

Pictured-DJ Diciple and Henry Kronk Book Cover
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DD In the book, we describe house music as
a three-legged stool. One leg is composed of
the people who make the music: T s,
produgers, vocalists, studio engineers, ete.
The second leg represents the music
distribution: radio stations and record labels.
The third leg is represented by the places
where the music actually gets played and
makes the people dance: the clubs and
parties. Throughout the "70s and "80s, each
leg of the stool was vibing and thriving.
Generations of artists were cutting their
teeth and developing new genres of music.
Chubs were benefitting from the golden age
of high-fidelity audio technology and low
rent. Radio, including WNYE 91.5 FM's
New York's Best Kept Secret, pervaded all
walks of daily life.

Now, at the same time, the city itself was a
little worse for wear. Waves of violent crime,
spurred by crack cocaine, ripped through the
five boroughs, reaching a peak in the early
'90s. (The entire country experienced that
grime wave, but it was more pronounced in
NYC.) Mayor Joe Lindsay's reorganization
of the FDNYC had disastrous effects on
lower-income neighborhoods. Between 1970
and 1980, 44 census tracts in the Bronx lost
more than 50%; of its buildings to fire. Seven
of those tracts lost over 97%. Between 1970
and 1980, when the overall U.S. population
grew by about 10%, New York shrank by
roughly 10% (from about 7.8 million down
to 7 million). My dad, William Banks
worked for Underwriters Salvage Company.
He would do the inventory and fires that
oceurred in New Jersey, The Bronx, and as
far as Chicago. Somehow, house and hip-
hop emerged out of this chaos.

Speed up to the '90s, it was common for
politicians to promise to get tough on
crime. Democratic Mayor David Dinkins
(1990-93) significantly expanded the
NYPD and put in place a number of
reforms that, in hindsight, appear to have
been effective. The crime wave crested and
broke while he was in the office. But in the
'03 race, he narrowly lost to Republican
challenger Rudy Giuliani, who promised to
do even more. And that he did. Giuliani
kicked Dinkins' initiatives into overdrive
and put in place zero-tolerance policing. In
a nutshell, this means punishing minor
crimes with the utmost severity allowed
under the law, with the belief that it would
discourage more serious crimes. He also
'cleaned up' high-traffic city spaces by
forcibly moving unhoused folks and
panhandlers to other areas.

Perhaps most nefariously, he set out to
close down as many nightclubs as possible.
He did this by turning to the archaic, racist
Cabaret Laws that were still on the city
books. These were created during the Jim
Crow era to block White and Black folks
from dancing together on the same dance
floor. They required clubs to have an active
Cabaret License to operate a dance floor.
Now, in the mid-"90s, you would be hard-
pressed to find an outwardly racist club
owner. But vou could throw a rock and hit
a dozen clubs that had decided that
navigating that Cabaret Law red tape and
fees wasn't exactly on top of their to-do list.

MILNOZ2 SHIMSHY



And so, using this law that no city politician
had bothered to repeal (the laws weren't
tepealed until 2016), Giuliani set about
systematically closing down all the New York
clubs that the administration felt didn't fit their
model for the city. In other words, Giuliani
kicked out one leg of the house music stool.

This had a direct effect on many house [DJs.
There were suddenly fewer and fewer spots to
play on any night of the week. Two things
happened as a result: 1) mobile, underground
parties—-like Wild Pitch, Cafe con Leche,
House Nation and Save the Robots--grew in
popularity, and 2) many New Y ork DJIs began
looking outside the city for work. To make a
long story short, they found it first in the UK,
then in Europe, then in other American scenes,
and eventually, in other countries and other
continents around the world.

How has house music transformed and adapted
from its inception in the 1980s to its place in the
modern EDM scene?

DD: Label branding was big in New York in
the early 90s but in the late 90s, the UK and
Europe took over. The biggest difference was
radio representation. We had a lack of it but in
Europe, they didn't. My generation of s
toured heavily on CD Mix album releases.
Clubs carried the same business model. Cream,
Hed Kandi, Pacha, and others cultivated
anthems from DJs and parties that best
represented their sound. Parties like the
Ministry Of Sound had an ‘Innovate or
Stagnate’ mentality. When “Work It Out”
appeared on their CD), The Annual in 2008 it
had other American producers on it. A year
later you could see the UK and more
European influence. In 2010 there was very
little presence in the UK CD market.

Technology changed too. Reel-to-reels
were popular in the early eighties. I would
play off of cassettes and acetates in the
early to late 90s. In 1999 is when I bought
my first pair of CDJs and things changed at
that point. Ten years later (2010) we had a
generation of Traktor and Serato DJs. In
2023 a DJ can have a record collection in
their pocket. As highlighted in the book,
the bottle service scene in New York also
helped facilitate a festival-worthy sound.

What are the key elements or characteristics
that have endured throughout its evolution?

DD: New communities of house dancers.
Since its start house dancers played a key
role in nightlife. They take their craft as
seriously as the DJs. In the 2000s as clubs
got smaller, DJs and dancing culture got
bigger overseas. There is always a new set
of DJs who cater to dancers in the Big
Apple. People think of Funkbox with Tony
Touch or Sole in the Horn with Natasha
Diggs, but there are other venues that are
smaller, like Ejoes House on 3 Bleeker
Street, in Manhattan
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Throughout your career, you’ve played at numerous venues
around the world, including the Ministry of Sound in London,
Cream in Liverpool, and Hard Times in Leeds. How have these
international experiences influenced your perspective on house
music, and what unique contributions does New York City
make to the genre?

DD: When I played at these famous venues I always made it
my business to have music no one ever had before. I pride
myself on getting new music from a collective of other
producers who were making hot music. The internet allowed
me to also share music with other European DJs in the 2000s.
DlJs can create a pool of music among each other. The more
you connect with other DJs, you’'ll find yourself growing in
ways you hadn't thought of before. In the book, we discuss
how trading music with DJ Ruff and Baggi Begovic landed
me gigs in LA and Amsterdam. In New York, that connection
happened with me, Naeem Johnson, and Carlos Sanchez. In
the book, we show how often I traded music with DJ
Camacho. These exchanges made for incredible bonds.
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Achieving success in the music industry often
requires a strong team. Can you tell us
about the team that supports you and helps
you achieve your goals? What roles do they
play, and how do they contribute to your
success?

DD: The book outlines the importance of
management and agency in DJ Culture. In
order for vou to grow as an artist it’s
important to have a good booking agent,
manager, publicist, and lawyer. When I was
doing Feel Real in New York, Becky Nunez
helped me with the bookings. She was our
host. We booked five to six DJs a week in
2018. DJ Rimarkable, Rissa Garcia, DJ
Nubian, Oveous, and Phil Hooton played at
our events. We broke in new talent never
heard of before. My attitude was their
success was my reward. If we give DJs a
platform and they thrive in it, it's better
for the scene. I first learned about this
from people like Samir Hall, the first
promoter to bring DJs from New York to
Atlanta. He came under the pioneers of
Ron Pullman and Tedd Patterson (pioneers
of house music in Atlanta). Club
Masquerade was my first venture in the
Atlanta area, where Lil John (the rapper)
opened for me. Being in his Junior year,
Hall worked under Almost Underground
Productions which started in 1988. He
bought Bobby Konders, DJ Camacho, DJ
Red Alert, and The Jungle Brothers. They
had a lock on all the DJs from New York,
New Jersey, and Connecticut. He was
inspired by Sir Haj who was bringing that
Chicago energy to Atlanta at the
Metroplex, another great club in Atlanta.
Ron Pullman was the resident DJ whom 1
later played with at Plastico. He was loved
by clubbers all over that area. Today Samir
is part of a group that supports and
sponsors DJs and artists in the same line as
what Red Bull Academy has done. The
visions that people like Samir have inspired
me to put teams of people together with the
same goals in mind.

Managing the various aspects of an artist's
career is essential for long-term success.
Who manages you and your career? How do
they help you navigate the industry, make
strategic decisions, and ensure that your
artistic vision aligns with your professional
goals?

DD: If you're a DJ today it's more
difficult because back then you could be
small and grow into a large or extra large
following as a DJ when it came to spaces.
It was more organic back then. I only had
one manager. Her name was Kim
Benjamin. She is also outlined in this
book. I was a studio collaboration rat.
Michele Chiavarini, Jeremy Sylvester,
Gerald Elms, and Warren Clarke kept me
busy with continuous projects. Kim
helped me with doing all the deals that
would land me in movies, commercials,
and plenty of compilation CDs. When my
daughter was born I didn't want to travel
anymore. I didn't want another manager
either. She was the best to me.

Collaboration can be an exciting and
enriching experience for artists. Who are
sonie artists or producers you’ve enjoyed
working with on collaborations

DD: Michele Chiavarini for me is the best
keyboardist on the planet. The man has
worked with Joey Negro and DJ Spen.
“Fort Greene Jazzmatazz” showcases the
best of his musicality. Gerald Elms is just
as great. His keyboard solos on “Steal
Away”, (a song I did with Dawn Tallman)
were so good that I never wanted to touch
the record again after that.

Deep House Magazine
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What qualities or attributes do you look for
in a collaborative partner, and how do these
collaborations enhance your creative
Process?

DD: I'm great at song arrangement,
knowing what sounds work best with the
vocals I have so I could bring out the best
in that production or collaboration.
Finding the perfect beat to work with the
vocalists usually takes a minute. All these
attributes make an effort of being on one
accord when you are collaborating. It’s
always best to have a partner who agrees
on the direction to take a song. It may be
Tech, soul, or afro styles. Making up your
mind between each other is key to the
success you'll find yourself having.

As an internationally renowned DJ, you’ve
played in numerous cities around the world.
Which cities do you particularly enjoy
playing in, both nationally and
internationally, and why?

DD: 1 enjoy Aruba. They have a unique
connection with Dutch artists. Colombia
is in that same vein. There is a soulful and
electronic audience in both of these
countries, but a collection of new DlJs are
growing in these areas and it’s only going
to get better for them.

Are there any specific venues or crowds
that have left a lasting impression on you?

DD: You can’t go wrong at Funkbox when
they do Chelsea Music Hall. The best
dancers still party with Tony Touch. I
love it. Voodoo Ray left an incredible
legacy behind.

When performing in different cities or
countries, how do you adapt your DJ sets
to cater to the preferences and energy of
the local audience?

DD: Working with the resident DJs helps
you understand the musical appetite of
what music policy your crowd will enjoy. I
always come an hour early to hear the DJ
before me. I can get a true understanding
of what the DJ before me is doing right or
wrong. Knowing the crowd's musical
appetite is key to having success with
them.

Are there any specific techniques or
strategies you employ to connect with the
crowd and create an unforgettable
experience?

DD: Before you start always have at least
a folder filled with music they might be
familiar with. Every community has its
own “anthems” or “styles” that they
prefer. Don’t do Afro if it's an EDM
crowd. If it's an older crowd, it’s ok to go
into some classics. Always try to meet the
crowd where they're at and build from

there.

Deep House Magazine



‘What values or principles guide you
in staying true to your creative vision
while also staying relevant in the
ever-evolving music landscape?

DD: Always help the next person
out. If they don’t have something
and you do, don’t be afraid to
share. Everyone can’t do
everything, but everyone can do
something. Being humble is the
quickest way to succeed. When you
have the right attitude, there's
nothing that will hold you back
from succeeding. I never frowned
on other scenes.

The book highlights how I was
drawn to various musical
movements. Being true is not all
about staying in the same place.
Being true is about taking your
talents and evolving with
preparation for your opportunity.

As a veteran in the house music scene,
what advice would you give to aspiring
DJs and producers who are looking to
make a name for themselves in the
industry? Are there any key lessons or
experiences from your own journey that
you believe are crucial for their success?

DD: If you're in the studio find your
sound. Collaborate with others.
Delegate responsibility and don’t try to
do everything vourself. If you're a DJ,
find other DJs to connect with. Build a
strong network. Learn from each other.
Value yourself. Don’t do anything for
free unless you are learning from it.

Looking ahead, what are your plans and
aspirations? Are there any specific
projects, collaborations, or goals that
you are excited about and would like to
pursue in the coming Years?

DD: I've done 4 albums in the last two
years. [ want to do collaborations with
singers from my area and give them a
platform. I want to go back to the UK
to collaborate with guys like Jeremy
Sylvester or have remixes done by some
of the great talents I see online.

Pictured-DJ Disciple

DJ Disciple Socials

Facebook
hittps: !/ www, [acebook.com/d jdisci I:lll'll_\._"?.

Instagram

https://www.lacebook.com/djdisciplenyc2

Youtube
https:// www.youtube.com/channel/UC5sY W
LTHzmf00z4a0yy3HOO

I'witter
hitps://www.youtube.com/channel/ UCGsY
WL THrm {00z 4a0yu3HOQ

[raxsource
https://www.traxsoyree.com/artist/ 2394 /dj

disciple
https://www.yoytybe.com/watch?
v-bVaPGuochFHgFauthuser-2
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THIS IS WHAT IT IS EVERY
~ TUESDAY NIGHT 7PM TO 9PM




HOSTS DAWN SOULVN W

FACEBOOK LIVE: FOL

LOW DAWN W

LIAMS & TANYA TAN NAIL

LIAMS
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FEATURING THE CHOSEN FEW DJS

WAYNE WILLIAMS
JESSE SAUNDERS
TONY HATCHETT

ANDREHATCHETT

ALANKING
TERRY HUNTER
MIKE DUNN

KENNY DOPE
JOHNMORALES

WITH PERFORMANCES BY

BE BEWINANS
LIDELL TOWNSELL

}k
\\ PICNIC AND FESTIVAL

JACKSON PARK CHICAGO CHOSENFEWDJS.COM



The MuSIC &
Memories

EBRon

THE PROMONTORY

AT

THURSDAY

e B

BILLHARDY
JULIEMCKNIGHT

CHOSENFEWDJS
8PM-2AM

F EATURINGE

BRUCEBAILEY
DJSPINNA
KELLYG
DJBELOVED
BRANDONMCCARTY

CHOSENFEWDJS  gpp.sam

6@ SUNDAY _

BFEATURING

TONY TOUCH

GARYWALLACE

EMMACULATE

ADORIO
BIGE

RAYVAZQUEZ

CHOSENFEWDJS 4PM-10PM




THE GLAM & REG
SHOW
FEATURIM{

NURISHA J aka NUNU M-F DAWN MONIQUE

TRENDING TOPICS i e LET'S TALK
DAILY QUOTE SITUATIONSHIPS

Holla96.com
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WRITTEN BY
ANCELSNPACT

TORA TORRES

TORA TORRES HAS A SPECIAL MELODY FOR HOUSE MUSIC.

Y &




TORA TORRES IS PUSHING

MUSICAL BOUNDARIES

Tora Torres is an Atlanta-based DJ known for eclectic blends of music to
produce a cohesive sound not typical of many DJs. Tora started her love affair
with music early in her childhood developing and fine-tuning her skills for music
selections. She was often sought after to select music and soundscapes for parties,
cultural events, and major music festivals. This led to her deep appreciation for
music of all genres.

As a singer-songwriter, she has a special ear for melody and music detail. As a
music selector, she recognizes the importance of music preservation and music
history. Her style ranges from Brazilian Samba, Hip-Hop, Funk, Latin Jazz,
Rock, Alternative Soul, Soulful House, World Music, and Underground Eclectic
tunes.

Calling on her Afro-Cuban roots Tora enjoys pushing musical boundaries, taking
musical risks while blending various music genres. This style of DJing is
something she continues to develop while using her creative intuition to enhance
her music palate.
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MUSIC MAGIC

Tora has been a regularly featured
DJ at Ecstatic Dance Atlanta.
Tora secured several guest spots
on House 90.1fm, WRFG
89.3FM, OnlylHouse.com, and
several regional radio stations.

Tora has been a featured DJ on
South In The Horn, The Atlanta
House In The Park Weekender
Recovery Party, and continues to
be a highly sought-after DJ. When
Tora 1s not DJing she educates
students through her organization
Rhythm Revolution. Tora is also
the owner of Red Wire
Entertainment, and curator of
The Goddess Grooves Music
Series and For The Record ATL.
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Deep House Magazine

Introducing
Sugar Groove

Feature Founded by

Ruben "Swift" Vidal

With these big plans and worldwide
distribution through The Orchard,
Sugar Groove is sure to be a potent

player on the soulful scene.

A new label created by Ruben "Swift" Vidal of DJN Project to
focus on his own new projects and soulful productions. After
finding fantastic success with Newav Media, which worked with
renowned artists such as Kenny Bobien, Arnold Jarvis, Stephanie
Cooke, and Eman, Swift has opened the next chapter with Sugar
Groove.

Swift has an impressive background in the music industry working
with top-level acts like Jay-Z, Eminem, and Busta Rhymes on
engineering and marketing, and even touring with Justin
Timberlake for a spell. But it was a magical night at NYC's
beloved Club Shelter that changed things up for Swift, allowing
him to experience and fall in love with the sound, people, and
culture of soulful house music.

Sugar Groove is undoubtedly an expression of this feeling.

Sugar Groove aims to branch out, touching on varied forms and
styles in dance music while still maintaining the 'soul.' Already, a
debut release from acclaimed singer Kenny Bobien is ready to roll,
with other great releases soon to follow. Sugar Groove and Swift
are on the lookout for artists to work with for future releases and
are actively seeking music and demos to consider.

Written by Angel Npact Sugar Groove Websit:
. . https://rub iftvidal.
Deep House Magazine Contributor xsite com/website
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